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Introduction
This booklet is here to support you in your Using Evidence paper on the Italian Renaissance. Please make sure you use this throughout the year as a reference, and in planning and revising for your exams.
The Exam
The exam is 1 ½ hours and is split into two main parts. Part A asks you to critically use a set of seven sources to test and amend a given interpretation (eg. The main concern of Renaissance rulers was warfare and conquest). Part B asks you to examine the utility of these same sources in their own right. There is detailed guidance on the exam later.
Understanding and Skills Developed at A/S:
You will be developing a number of core areas during your AS Level studies. These will combine to support your continued study of History at A2. The skills of source analysis and explanation will become a key part of your personal study next year, and an understanding of interpretations will help you better access the American West course. Areas you will develop this year include

· Understanding the wide range of different types of historical sources – eg written, pictorial, statistical – and the different issues they raise as well as the different uses they have;
· Understanding that historical sources do not speak for themselves, they have to be interpreted;
· Appreciating that historical sources do not have a fixed and unalterable meaning – they can be interpreted in many different ways;
· Understanding that interpretations of historical sources must be based on, and consistent with, the content of those sources, and with their historical contexts;
· The importance of the questions asked about historical sources;
· The importance of the purposes, interests and the intended audiences of the authors of historical sources;
· Using historical sources together and cross-referencing between them;
· Understanding how and why different interpretations of the past are constructed;
· Understanding how interpretations of the past can be amended in the light of evidence;
· Using historical sources to test the validity of interpretations.
So... How Exactly Do I Use Sources?
The use of sources is the main focus for the F983/4 paper. This unit will focus on the study of a topic that covers approximately a hundred years; and will involve exploring issues relating to the use of historical sources and interpretations. Unlike at GCSE you will be required to use a range of historical sources together, in context and as evidence, to evaluate and possibly amend an interpretation.



Types of Sources and Associated Issues
You will encounter a wide range of sources in this unit. Some examples of these are given in this booklet.

	
	Egs.
	Useful for…
	Issues…

	Contemporary commentaries and histories
	“On the Florentine Republic” Bruni 1439 (Florence)
“Lives of the Most Excellent Painters, Sculptors and Architects” Vasari 1568 (Florence)
Sermons by Savonarola 1494-8 (Florence)
“A History of Italy” Guicciardini 1561(Florence)
	
	

	Memoirs
	Personal writings of the richer sectors of society such as Rucellai or the Medici. Diary keeping is a growing phenomenon in the Renaissance
Personal writings of Popes such as Pius II
	
	

	Diplomatic records and letters
	Letters between important figures. Especially between artists and their patrons.
Diplomatic records sent back by envoys. Florentine and Venetian envoys tended to have short contracts but other served for very long periods of time in their adopted cities.
	
	

	Records from businesses, including contracts
	Records of sales and incomes in major businesses.
Examples of contracts, particularly for the production of major works by craftsmen and artists.
	
	

	Church records, including those of confraternities
	Records of church taxation
Papal Bulls (announcements and commands made by the Church)
Records from the constitutions of confraternities setting out their aims and purposes.
	
	

	Works of art or sculpture
	Examples taken from proto, early and high Renaissance. Mannerist art.
Giotto, Raphael, Botticelli, Da Vinci, Michelangelo, Titian, Bellini, Ghilberti, Donatello, Fra Angelico, Masaccio 
	
	

	Works of  architecture
	Examples taken from proto, early and high Renaissance. Mannerist period.
Brunelleschi’s Ospitale della Innocenti and the Dome on the Santa Maria del Fiore.
Alberti’s Palazzo Rucellai
Ghilberti’s Baptistry doors
The competition to redesign St Peter’s under Julius II

	
	

	Statistics
	Catasto – Tax records from 1427 and later
Other tax and wealth statistics
	
	

	Historical opinions
	Traditional views such as those of Burckhardt which suggest a large change between Middle Ages and Renaissance,
Revisionist views which suggest that there was more continuity.
	
	

	Humanist writings
	“Oration on the Dignity of Man” Mirandola 1486
“Discourses on Livy” Machiavelli 1519 (Florence)
“The Prince” Machiavelli 1513 (Florence)
	
	

	Scientific writings
	 “The Fabric of the Human Body” Andreas Vesalius 1543
“On the Revolutions of the Heavenly Spheres” Copernicus 1543
“On Medical Reform” Paracelsus 1530
	
	

	Diagrams etc.
	Leonardo’s sketches
[bookmark: _GoBack]Medical and scientific diagrams by people such as Copernicus or Vesalius
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Church records, including those of confraternities
[image: ]Source 16

[image: ]Source 17

[image: ]Source 18	

Works of art, architecture  or sculpture
[image: ]Source 19

[image: ]Source 20


[image: ]Source 21

[image: ]Source 22

Statistics
[image: ]Source 23

[image: ]Source 24

Historical opinions
[image: ]Source 25

[image: ]Source 26

[image: ]Source 27

[image: ]Source 28

Humanist writings
[image: ]Source 29

[image: ]Source 30

[image: ]Source 31

[image: ]Source 32


Scientific writings
[image: ]Source 33


[image: ]Source 34


[image: ]Source 35
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Using Sources Critically
It is good when using sources to remember some basics:
Who - Who made the source - did they have an opinion or particular perspective? Were they involved?
What - What information does the source give? Is it the full story? Is it accurate?
Why - Why was the source made? Was it made to persuade people of a particular opinion? Was it made to take the mickey out of something/someone? 
When - Was it made at the time? Or years later? Was the person there? Does it matter?
Where - Where was the source made? Were they involved in the event? Did they have an opinion? 
Interpreting & Drawing Inferences from Sources at A level
For both written and image sources, it is unlikely you will be able to answer all of the questions above. However, you should try to address the basic areas of analysis: author, audience, perspective, purpose, context, motivation and validity. The who, what where, when, why and how of it all. Below are specific questions to help you analyze the sources to evaluate their utility in building an argument.
Written Sources
Identify the source. Is it primary or secondary? Who wrote it? When was it written? What kind of document is it? Where was it published? How widely was it circulated? What is it about?
Put it in its context. What events had happened or were happening when this was written? Specifically, what was happening where this was written? Who was the intended audience and what bias might they have had?
Consider the author and their purpose. Who was the author? Consider their race, gender, religion, nationality, heritage, party affiliation, socio-economic class, and their job. Is there bias? Is the author trying to persuade, incite, enlighten, explain or deceive their audience? Why was it written and for whom? Was the author paid to write this? Or bribed or threatened? Where did it first appear: a newspaper, a diary, a letter or a propaganda flyer?
Evaluate the information. Read the information, summarize it, and identify keywords, examples of bias and intention. Are there footnotes or citations? Does it reference other documents or events? What is the document about and how does that help you understand the period? What is the overall theme? How similar is it to other documents from the same period? How does the author claim to have their information? What assumptions does the author make? Is the author expecting any resulting action, sentiment or opinion from the audience?
 
Image Sources
Identify the source. Was the artist an eyewitness or is this image secondary? Who created it? When was it created? What medium is it? What is it portraying? Where was it published? Who would have seen this image?
Put it in its context. What events had happened or were happening when this was created? Specifically, what was happening where this was created? How long after the actual event portrayed was the image created? Who was the intended audience and what bias might they have had?
Consider the artist/creator and their purpose. Who was the artist? Consider their race, gender, religion, nationality, heritage, political point of view, socio-economic class, and their job. Is there bias? Are certain people or places portrayed in a more positive light? Is the artist trying to persuade, incite, explain to or deceive their audience? Why was this image created and for whom? Was the artist paid to do his work? Or bribed or threatened? What does that tell you? Where did it first appear: a newspaper, a diary, a letter or a propaganda flyer?
Evaluate the information. Look at the image, understand what is being portrayed, and identify the main focus and points of interest. Is there a caption or a title? Is it captured in a particular style? If yes, what associations can you make with this style? What does the scenery, the action, the people and the details tell you about this period in time? What is the overall theme? How similar is it to other images from the same period? If it is unusual for its period, why might the artist have chosen to be different? What assumptions does the author make? Is the author expecting any resulting action, feeling or opinion from the audience?
Remember... you are being tested on your ability to analyse sources. You won't be expected to know minor details of the architecture in a photo and you won't necessarily know the class and religion of an author. Use the information you are given in the source, recognize and detect in the source. Your own knowledge of the period of time should add to the source evidence you have before you in answering a question.
Using Sources to Test an Interpretation
The F983/4 paper asks you to use sources to test a given interpretation. The skill is in showing how the original might be supported but also using the sources to suggest an improved alternative. 

It is possible that interpretations might be very general. In this case you should be looking to identify change over time. Key words to look out for or use are: turning-point, false dawn, trend, continuity and discontinuity. For example you might get the following interpretation:

“The influence of the Church declined over the Renaissance”

From reading the sources you are given, it might be better to suggest that whilst this was true in the early Renaissance, 1494 represented a turning point and thereafter the influence of the Church increased.

 


Analysing Sources for Part A
In part A you will be using sources to test and amend an interpretation. Drawing sophisticated inferences from the sources will be important (ie. Reading deeper into them) You will need to be aware of the weight of evidence provided by a source given its provenance. Cross referencing will be vital to supporting or challenging the interpretation 

	Obvious message
	Inferences

	
	

	Issues of provenance

	
	Adds to weight
	Detracts from Weight

	Date created & Historical Context
	
	

	Type of source
	
	

	Comparison to own knowledge (Validity)
	
	

	Language Used
	
	

	Author – Purpose & Audience
	
	

	Typicality
	
	


Analysing Sources for Part B
In part B you will be asked to show how the sources might be useful or limited for investigating the WHOLE TOPIC ie. The entire Renaissance. You need to establish how the sources might be used to find out about a topic. Each source may give detail on a range of issues (some better than others). You also need to consider how the provenance limits the utility of your sources for their chosen purpose.

	What can the source can tell me about? Think of questions this might provide the answer to. It may have several uses and be more useful for some applications than others.

	

	Issues of provenance

	
	Adds to utility for this purpose because...
	Detracts from utility for this purpose because...

	Date created & Historical Context
	
	

	Type of source
	
	

	Comparison to own knowledge (Validity)
	
	

	Language Used
	
	

	Author – Purpose & Audience
	
	

	Typicality
	
	


The Italian Renaissance Content Revision Checklist
	TOPIC
	CONTENT
	R
	A
	G

	What is the Renaissance?
	The meaning of the term 'Renaissance'
	
	
	

	
	Background to Italy in the 1300s
	
	
	

	
	The conditions in Italy in the mid-15th century, particularly North Italy and the city states including Florence
	
	
	

	What were the causes of the Renaissance?
	Growth of cities – mercantile culture and explosions in town growth. In particular town governance and financing.
	
	
	

	
	Expansion of trade – creation of Florentine and other cities’ influence in the sphere of trade.
	
	
	

	
	Role of individual genius
	
	
	

	
	Rise of rich powerful capitalist patrons
	
	
	

	
	Technical progress (including printing) – rise of libraries, centralisation of knowledge, distribution of political and philosophical thinking.
	
	
	

	
	Malaise of the Church
	
	
	

	
	the importance of the role of money, patrons including the Medici, and corporate (civic) pride and identity
	
	
	

	How far was the Renaissance a break with the Middle Ages?
	Break and continuities in terms of artwork ie. Proto Renaissance of Giotto etc.
	
	
	

	
	Break and continuities in terms of the role of the Church
	
	
	

	
	Break and continuities in terms of political organisation – ie continued Republic of Venice or break from feudal to Republican Milan
	
	
	

	
	Break and continuities in terms of artwork ie. Proto Renaissance of Giotto etc.
	
	
	

	What were the main developments in art, architecture and sculpture?
	The main characteristics, innovations and achievements in architecture, painting and sculpture; 
	
	
	

	
	Main artists and styles of the Early Renaissance – focus on Florence and the works of Brunelleschi, Ghiberti, Fra Angelico, Donatello, Botticelli etc.
	
	
	

	
	Main artists and styles of the High Renaissance – focus on the move to Rome. Michelangelo, da Vinci, Raphael etc.
	
	
	

	
	Main artists and styles of the Mannerist period
	
	
	

	
	The importance of Rome; the role of the Church in inspiring and purchasing Renaissance art; the religious motives of patrons; the poor and charitable confraternities
	
	
	

	
	The significance of eg, Leonardo da Vinci, Raphael and Michelangelo
	
	
	

	What were the main intellectual developments?
	Humanism and the main humanist thinkers
	
	
	

	
	Early humanism vs. Neoplatonism
	
	
	

	
	Causes of the growth in humanism
	
	
	

	
	The impact of humanism
	
	
	

	What was the socio-economic framework of Renaissance Italy like?
	The social structure of Renaissance cities ie. role of men, women and children
	
	
	

	
	The economic structure of the Renaissance – key trading centres. Main trades etc.
	
	
	

	
	The role of the guilds in the economic structure
	
	
	

	
	The economic influence of Florence and Venice
	
	
	

	How did politics develop during the Renaissance?
	The political structure of Florence, Venice, Milan and Naples
	
	
	

	
	developments in political thought and ideas including Machiavelli’s “The Prince” and Castiglione’s 'The Book of the Courtier'
	
	
	

	What role did the Church play in the Renaissance?
	The importance of Rome as a cultural and religious capital – look back to rise of Rome in this respect – Constantinian Donation
	
	
	

	
	The role of the Church in inspiring and purchasing Renaissance art – famous Renaissance ie. Michelangelo
	
	
	

	
	The religious motives of patrons in commissioning art – how far were people motivated by the secular and how far by the religious?
	
	
	

	
	The poor and charitable confraternities – comparisons with English gilds – discussion of their role, function, constitution, membership and purpose. Especially look at doctrines of Purgatory and how this may have influenced religious outpouring.
	
	
	

	What were the main developments in warfare?
	Rivalries and warfare between the Italian states including the Peace of Lodi
	
	
	

	
	The French Invasion of 1494 and the ensuing Italian Wars
	
	
	

	
	The impact of the sack of Rome in 1527
	
	
	

	
	the impact of war on society, economy, art and intellectual enquiry
	
	
	

	
	The main technological developments in warfare
	
	
	

	
	The role of mercenaries and their critics
	
	
	

	What were the main developments in science and medicine?
	The development of the scientific method and the main achievements in science and medicine – impact on society, return to Classical methodologies 
	
	
	

	
	The contribution of Leonardo da Vinci, Copernicus and Vesalius to this sphere
	
	
	

	Comparative to Netherlands
	the Renaissance in the Netherlands – Bosch, Brueghel and Vesalius
	
	
	

	
	factors in the Netherlands that made it receptive, eg Van Eyck, trade links, patrons, intellectual developments.  
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‘Source 1: A description of the completion of Brunelleschi's masterpiece — the dome of Santa Maria
del Fore in Forence - i 1436,

How beautful s ths buiing § demanstates by tsel.From the leve of th ground fo the base of the
lantern t s one hundred and fty-fou braccia n height he body of th lantern is thirty-sx braccia:
the copper bal, four braccia; the oss, exght braccia; and the whole is bwo hundred and two bracci
And 1 can b said wih confidenc thal the ancients never went 50 high wih hei buiings, and nver
‘exposed themselves 0 5o great a sk as 10 try o challenge the heavens, even as this sructure trly
‘appears to chalkenge them, seeing that 1 rses 1o such a height hat the mouniains round Florence.
‘appear no higher. And it seemms, n truth, hat the heavens are envious of i, since the lghining keeps on
strking it every day.

From Giorgio Vasari, Lives of the Most Excellent Painters, Sculptors and Architects’, 1568.
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‘Source 6: A comment on Renaissance art and patronage.

‘You paintrs do an il thing. Do you believe the Virgi Mary went cressed this way, as you paint her? |
tell you she wen cressed as a poor woman, simply and so covered that he face could ardly b scen.
‘You make the Virgin Mary scem dressed ike a whore.

Look at all the churches. You wil find them all filed with the coatsof arms ofthose who have bult hem.
‘When | visit one ofthem and put on a vesiment | expect there fo be a painted cruciix on . But nstead
it a coal of arms, put there by patrons, so that when the pries stands atthe ata ihe arms can be:
‘scen well by all ofthe people.

From Girolamo Savonarola, Sermons on Zachariah', witen in 1497. Savonarola was 2 Dominican
ar, ving and working in Forence.
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Source 1: A description of the govemment of Florence.

The Florentine Republic is neither completely arstocratc nor completely democratic in the classical
Groek sense, but 5 a mixture of boih orms. This can be seen clearly fom the fact that the nobilty,
Who are prominent because o their numbers and their power, are not permitied to hold ofice i this
iy, and this is contrary 1o aristocratc government. O the other hand, those who practice menial
rades and members of the labouring class are not inciuded in the running of the republic, and this
seems conirary fo democracy. Thus, rejecting the exiremes, this ity accepls men of the midding
Kind — or rather, it nclnes to the wel-bom and richer kind of men provided tha they are not excessively.
powertul.

From Leanardo Bruni, On the Florentine Repubiic’, 1439, Bruni was a historian from Florence.
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Source 4:  Advice offered to rulers.

A prince should have o other am or thought, nor acquire sl in anything, except war, s organization,
‘and s discpline. The art of war s all hat i expecied of a rule, and it 50 useful hat besides enabing
herediary princes to maintain thei rule i frequently enables ordinary cizens fo become ulers.

Phioposmen, the leader of the Achasans, who uited the ancient Greeks against the Fomans, has
been praised by historians fo, among other things, having never in peacetime thought of anyihing else
xcept mitary strategy. When he was inthe couniry with his friends, he would ofen stop and invite a
discussion: I the enemy were on t0p of that hil, and we were down hee with our amy, which of us
‘would have the advantage? How wouid one engage them without breaking ranks? If we wanted to
retreat, how would we set about ? I hey retreated, how would we best pursue them?

s for intelectualtraining, the prince should read hisory, studying the actions of eminent men {0 see
how they conducted themselves during war and to discover the reasons for thei victories of their
defeats, 50 thathe can avoid the later and imitate the former.

From Niccolo Machiavell, The Prince, 1513 This book was dedicated to Lorenzo de’ Medici,
‘orandson of Lorenzo 1 Magnifico”.
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Source2: A description of events in Florence in 1459.

The time was now at hand for making a valuation of the property of each cilizen. The magisirates find
out the wealth ofthe cizens and can thus charge them taxes fary. Cosimo de’ Medici urged a new
valuation, but his opponents were against it Therefore it was decided {0 cal a mesting of the ctzens.
While it was assembing, armed men, gathered from all quarters at Cosimo's orders, surounded the
main square and made i clear that any who objected to i plans would 6o 5o at thir perl. The new
valuation was voled for under fear of armed force and some of the ciizens who had opposed i were
banished, others fined. Afer ths, Cosimo was refused nothing. He was regarded as the one 1o declare:
war and peace, the regulatorof the aw;not 50 much a ciizen as the master of the city. Poifical councils
Were held at is house; the magistrates he nominated were elected; he was king n allbut name.

From the ‘Autobiographical Memoirs'of Fope Pius I, 1464.
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Source 2: A description of Florence's wealth.

Since 1400 the Florentines have used massive ships to transport thei products by s6a — an innovation
that has brought great profit 10 our city, bosides making its name worc-renownad. The ciizens havo
never had so much wealth, merchandise and property. Between 1418 and 1423 Florence's wealth was
probably at s height. AL that timo, i the now commercial cerire and o streols nearby, there woro
seveny-two exchanga banks. Then we have Cosimo d Medic,probably notonly the ichast Florening,
but the rchost Itaian of alltme. Suffcs 0 say that ho managed to control the ity governmont as f i
had been his privato property.

From Giovanni Rucellas diary, wiiten between 1457 and 1471. Rucelai was a successiul merchant
‘and patron of the arts.
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Source 4: A description of Leonardo da Vinci's methods.

In order that he might be able o paintthe various jints and muscles of the human body as they bend
and siretch according to the laws of nature, he cut up the corpses of criminals, not bothered by this
inhuman and sickening work. He then listed with exireme accuracy all e different parts of the body,
down to the smalest veins.

From a description of da Vinci at work, written by a doctor in 1527.
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‘Source 5:  An example of Renaissance patronage.

have spen a great deal o money on my house and on the rontofthe church of Santa Maria Novella
and on the chapel with the tomo | had made n the church of San Pancrazio, and also on the gold
brocade vestments fo the said church, which cost me more than a thousand ducals. Al te above-
mentoned things have given and give e the greatest satisfacion and pleasure, because n part they
Serve the honour of God as wel a5 the honour of the cty and the commenoration of mysel.

From Giovanni Rucelais Memoirs, 1473. Rucellai was a wealthy Florentine merchant.
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Source 7: A latter to Pope Leo X.

Not the leastof your thoughts, Holy Father, should be 0 take care that what it remains of this anciert
ity shall ot be dostroyod altogether. Instsad, may your Holness, by keaping alivo the challongs of the
ancionts, ondeavour abovo al lso 10 oqual and indeod surpass thom. This you may do with grand
buidings, by favouring the virtues, roawakening talonts, rowarding valiant effrt and sowing the holy.
Saed of Peace among Chiistian princes. This wil show you fo be a trua Fathr to all he worid.

Partof a etter from Raphael 0 Leo X, writen in 1516. The letter accompanied a set of rawings
‘brepared by Raphael for the rebuiing of Fome.
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Source 1:  Leonardo da Vinci sets out ideas for new military technology.

I have invented a sor o extremely light and strong bridge. It can be easily caried, and with tyou may.
pursue, and atany e fiee from the enemy. | can also make covered chariots carrying cannons, which
are safe and dificult o attack s0 that no one can defend against them. And behind these, foot solders
could follow quite unhurt and without anything stopping them.

1f the cannon bombardment fas, | would also make catapults and other effective machines which are
ot n common use. n short, | can invent endiess means of aack and defence.

‘And f any one of the above-named things seems fo any one to be mpossible, | am most ready to
emonstrate these new weapons wherever it leases your Excellency—to whom | humbly commend
mysel.

From a letter by Leonardo da Vinci fo the Duke of Milan, in about 1482.
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Source 7: The Venetian ambassador to France describes King Francis |

The king is now ffy-four years old. He has a sound judgement and wide leaming,
there is no object, study or art which he cannot judge Wih as much assurance as a
specilst. His knowledge is not confined simply o the art of war, but is also very.
experienced in hunting, paintng, Ierature, languages and the diferent bodily
exercises appropriate to 3 good knight.

Marino Cavalltero the Venetian Reputic, 1546
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Source 3: Charies VI, King of France, draws up a report to be circulated
throughout his kingdom.
Today | besieged one ofthe strongest places in tis whole region of lay. It called
Monte San Giovanni. My cousin Montpensier had arived before me with my artlery
and made 3 breach wide enough for an assault by men-al.arms and ofhers. Thanks
10 God the town has been taken with e foss to me.

Buletn, 4 Fabruay 1495
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Source 3: Lorenzo de Medici (unofficial ruler of Florence from 1469 until his death) Here he writes to
his son, a newly appointed cardinal in 1489

You, and all of us who are interested in your welfare, ought to esteem ourselves highly favored by Providence,
not only for the many honors and benefits bestowed upon our house... The first that | would therefore suggest
to you is that you ought to be grateful to God, and continually to recollect that it is not through your merits, your
prudence, or your solicitude, that this event has taken place... It gave me great satisfaction to learn, that, in the
course of the past year, you bad frequently, of your own accord, gone to communion and confession; nor do |
conceive that there is any better way of obtaining the favor of heaven than by habituating yourselfto a
performance of these and similar duties...| well know, that as you are now to reside in Rome, that sirk of all
iniquity, the difficulty of conducting yourself by these admonitions will be increased.. There is one rule which |
would recommend to your attention in preference to all others. Rise early in the morning. This will not only
contribute to your health, but wil enable youto arrange and expedite the business of the day...You will
probably be desired to intercede forthe favors of the pope on particular occasions. Be cautious, however, that
you trouble him ot too often; for his temper leads him to be most liberal to those who weary him least with
their solicitations.




image15.png




image16.tmp
Source 15 is from a contract entered into by Benozzo.

Gozzoli for an image begun in 1461
“First in the middle of the said picture, the figure of Our Lady on the throne, in the manner
and form and with the same decorations as the picture above the High Altar in San Marco,
Florence. And on the right hand side of the picture, beside Our Lady, the figure of John the
Baptist in his accustomed clothing, and beside him the figure of St Zenobius in pontifical
vestments; and then the figure of St Jerome kneeling, with his usual emblems and on the
left hand side the following saints: first, beside Our Lady, the figure of St Peter, and beside

i the figure of St Francis kneeling, with every
customary ornament...And all the azure used for the picture must be very fine azure...And
on the other hand, the said Domeneco promises in their name to pay the said Benozzo for
all his expenses, gold, gesso, and colours, 300 lire... 100 lire to be paid at present and 80 lire
in sixmonths from now, and the rest of the sum when the said painting is finished; and to
have this, the said Benozzo must furnish everything by the beginning of November next year
at the latest.”
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Source Cardinal Sadoleto reflects on the sack of Rome in 1527

If through our suffering a satisfaction is made to the wrath and justice of God, if these fearful punishments
‘again open the way to better laws and morals, then is our misfortune perhaps not of the greatest.... What
belongs to God He will take care of; before us lies a ife of reformation, which no violence can take from us.

Letus so rule our deeds and thoughts as to seekin God only the true glory of the priesthood and our own true
greatness and power.
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Source 6: Actions taken by Pope Julius Il during his time as Pope (1504-1512)

1508 — Concluded the League of Gambrai with Louis X, King of France, Maximilian, Holy Roman Emperor,
and Ferdinand Il King of Aragon. The League fought against the Republic of Venice during the "War of the
Holy League,"

1509 ~Inthe spring of 1509, the Republic of Venice was placed under an interdict

1510 — The Venetians on making humble submission were absolved and shortly afterwards France was placed
under papal interdict.

1511 — Julius alled with Ferdinand Il and the Venetians against France. In short time, both Henry VIll, King of
England and Maximilian | also joined the "Holy League of 1511."

1512 ~ Invaded Florence, removing the Republic of Soderini and restoring the Medici family to power.

Source 7: An extract from “The Prince” by Niccolo Machiavelli written in 1513
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Source 6: A comment on Renaissance art and patronage.

You painters do an i thing. Do you belleve the Virgn Mary went dressed tis way, 2 you pait her? |
tllyou she went dressed as a poor woman, simply. and s0 covered that her face could ardly b scen.
You make th Virgin Mary seem ressed fke a whore.

Look at all the churches. You wil find them al il with the coats of arms of hose who have bult them.
When | vist one of them and put on a vesiment | expect there fo be a painted cucifix on . Bu nstead
iis a coat of ams, put here by palrons, so hat when the priest stands at the altr the ams can be
seen well by allof the people.

From Girolamo Savonarola, Sermons on Zachariah', witen in 1497. Savonarola was 2 Dominican
fia, Iving and working in Florence.
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Source 7: A painting of the Madonna and Chikd.

Ascenc by Raphael,paintedin 1505, Tisis partofthe Colonna Alarpice.
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‘Source 1: A paining of the Madonna and il
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Source 1: Brunelleschi’s Dome on the Cathedral of Santa Maria del Fiore completed in 1436
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Source 6:  Detail from the ceiling of the Sistene Chapel in Rome, completed by Michelangelo in
1512 at the request of Julius Il

R i
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: The cost of warfare compared to the annual revenues of the rulers.

staring the war.
Date Theatre of War Cost  Revenue Currency
(peryean) ~ (peryear)

148292 Spainv. Granada 80000000 150000000  Maraveds
1515 France v. Mian 1800000 4900000  Livres
1523 France (expeitons to

taly and Scotiand) 2600000 5150000  Liwes
1526 Florence v. France. 261000 268000  Florins
153740 Venice v Turks 1500000 1340000  Ducats
1544 France v. England 6000000 9000000  Lives
1544 England . France. 650000 250000  Pounds

‘Source: J.R Hale War and Sociely in Rensissance Eirupe




image25.png
Source 4:  Record of property tax retums in Florence for 1457.

1. Cosimo de'Medici 576 florins
2. Hairs of Giovanni d/Amerigo Banci 122

3. Giovanni Rucellai 102

4. Castollo Quratesi o

5. Tanai Nerl 8

6. Jacopo dei Pazzi 8

7. Andrea Guardi 70

8. Gino Capponi

9. Jacopo Baronceli &0

10. Andrea Banchi 54

A st ofthe richest people i Florence, showing how mich tax they paid in 1457. n each cas, he.
‘amount was equalfo 0.5% of their taxable wealt.
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Source 1:  The bonofis of Halys geographical posiion.

‘Stuated inthe conir of the Mditarranean, laly had bacome a crossroad for rade and the movement
of crusading armios during the Middlo Agos. Tho prosence of the Papacy also made it a st for
pigrimage, so thoro was much traffc in poople and goods. When Constantinoplo ol {0 tho Ottoman
Empira n 1453, rfugeos fled o tho nearost Christian haven — taly. Thoy brought with thom books and
Knowladge, spocificallyfrom tho Groek world, bocause Constantinople had housed ono of the greatost
medioval ibrarios in Europe. Thess taxts onriched Humanist studios whist tho rofugoes added 10 the
osmopoltan mixturs of peoplo who moved through lafan urban ffo.

From Early Modem European History 1450~1610' by Tony Imperato, 2000.
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Source7: A historian comments on Renaissance political ideas.

Hallan ciy states were suffcently smal unis to develop a sense of selfconsciousness and civic
patriotism. I Florence, stimulated perhaps by the threat to their terriory of the Dukes of Mian, the
ciizens developed a civi pride in which the cilys leading siatesmen and wriers saw a handsome
parallel with the traitons of republican Rome. The study of antiquty assumed significance because it
could be regarded as a guide o Civic virtue.

From V. H.H. Green, Renaissance and Reformation’ published in 1952.
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Source 6: A revisionist view.

In recent years, the view of Vesafus and his place among scientc ‘greats has undergone radical
revision, Whist no one has seriously challenged the signficance o novehy of Vesaluss indings, s
now generaly acknowiedged tha the impact of is anatomicalinvestigations,and hatof s successors,
was largely neflctive inferms ofpractica benefis ntheart o healing. Indeed, despite Vesalis'scear
correction of many aspects of Galen's ideas about physiiogy, the medica estabishment continued to

heavi on ancient auhorties, paticularly Galen, froughout the sixieenth and sevenieert
centuris.

From Peter Eimer, Challenges to Authorty: the Renaissance in Europe’, 2000.
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Source8:  Burckhardt reflects on the state of Italy after 1527

Under Clement VI the whole horizon of Rome was filled with vapors, like that leaden veil which the sirocco
drew over the Campagna, and which made the last months of summer so deadly. The Pope was no less
detested athome than abroad. Thoughtful people were filled with anxiety, hermits appeared upon the streets
and squares of Rome, foretelling the fate of Italy and of the world, and calling the Pope by the name of
Antichrist. Yetfrom the devastated city arose a new spirit of reform both in Church and State. In point of fact,
this critical year, 1527, so far bore fruit that the voices of serious men could again make themselves heard.
Rome had suffered too much to return, even under a Paul Ii, to the gay corruption of Leo X.
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Source 3: A Renaissance view of Gods infentions for man.

The nature of all oher beings i Imited and consirained wihin the bounds of laws prescrbed by me.
You, constained by no imt, in accordance with your own ree wil, i whose hands | have placed you,
shilordainfor yoursel the it of you nature. | have setyou at the worlds cenie 5o you may more.
casiy observe the world from thee. | have made you nether of heaven nor of earh, nefher mortal
nor immorta, so that wih freedom of choice and with honaur, as though the maker and mouider of
yoursel you may ashion yourselfn whatever shape you prefer.

From Giovanni Pco dalla Mirandola, Oration on the Digniy of Man', 1486 This extact by a
prominent humanist schola, is wrtten as though the words are being spoken by God to man.
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Source5: A humanist poet Bohuslay Hasidteinsky z Lobkovic writes about the death of Alexander

VI in 1503. The poem is widely published.

‘Who sacrificed quietto hatred, with a warrior heart, who did not stop at quarrels, struggles and slaughters, is
lying here in the coffin for all people to rejoice, thy supreme pontiff Alexander, oh, capital Rome. Thou,
prelates of Erebus and Heaven, close thy doors and prohibit the Soulfrom entering thy sites. He would disrupt
the peace of styx and disturb Avernus, and vanquish the Saints,if he enters the sphere of stars.
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Source 1: Lorenzo Valla writes his humanist discourse on the Donation of Constantine written in
1435 thanks to the patronage of Alfonso of Aragon.

For during some centuries now, either they have not known that the Donation of Constantine is spurious and
forged, or else they themselves forged it, and their successors walking in the same way of deceit as their
elders have defended as true what they knew to be false, dishonouring the majesty of the pontificate,
dishonouringthe memory of ancient pontiffs, dishonouring the Christian religion... They say the city of Rome
is theirs, theirs the kingdom of sicily and of Naples, the whole of Italy, the Gauls, the Spains, the Germans, the
Britons, indeed the whole West; for al these are contained in the instrument of the Donation tself. So all
these are yours, supreme pontiff? And itis your purpose to recover them all? To despoil all kings and princes
of the West of their cities or compel them to pay you a yearly tribute, is that your plan? I, on the contrary,
think it fairer to let the princes despoil you of all the empire you hold. For, s I shall show, that Donation
whence the supreme pontiffs will have their right derived was unknown equally to Sylvester and to
Constantine.
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Bessarion (1403-72) writes about his concerns
“From almost the earliestyears of my boyhood  strove with all my might, main, effortand concentrationto
‘assemble as many books as | could on every subject. Notonly did | copy manyin my own hand...butl spentwhat!
could setaside from my small savings on buyingbooks. For| could think of no more noble o splendid possession,
no treasure more useful orvaluable, that | could afford or possibly gather for myself...since then, all my strength, my.
effort, mytime, my capacity and my concentration has been devoted to seeking out Greek books. For  feared—
indeed | was consumed with terror ~lest all those wonderful books...those very beaconstothe earth, should be
brought to danger or destruction n an instant...So | assembled almostall the works of the wise men of Greece,
especially those which were rare o difficult to find..”
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Source3:  Glaims of a universal cure-all

1 have been chosen by God to bt out all the errors of earlier thinkers, even Aristolle and Galen.
1 have a hidden treasre, called the Tincture of the Philosophers — a lreasure which nefther Pope
Leo nor Emperor Charles could purchase wit all their weali. The Tincture of the Philosophers s a
medicine which cures all diseases, st ke an invisible fire. The dose is very small but s effect s
most powerful. Using it | nave cured leprosy, venereal disease, colc,scab, also cancer and al types
of internal iseases, more successfull than anyone could belleve. People in Germany, France, laly,
Poland and Bohemia will rovids most ample evidence o this fact.

From the wriings ofthe alchemist Paracelsus ‘the Grea’,in about 1520.
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Source 6: A description of the practice of medicine.

Aftr the fal of the Roman Empire al the sciences which had been flourishing and properly practised
ceased to exist. Since then doctors i Haly stopped working with thei hands and they began {0 tell
their assistants what operations they should periorm while they stood alongside. And o over time, the
actual act of curing the sick was o longer done by doctors, who ended up simply prescriing drugs
and diets whie they letthe st of medicine o their assstants.

From The Fabric of the Human Body by Andreas Vesaiius, 1543.
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Source 4:  Anappeal o Pope Paul

1 can readly imagine, Holy Father, that as soon as some people hear that i his volume, which | have
writen about th revolutons of the spheres of the universe, | ascrbe certain motions 10 the ferestrial
‘lobe, they wil shout tht | must be immediately condemned together wit s bellef Those who share.
the belief of many centuris that the earh remains at est in he middie of the heaven as s centre
‘o, | eflcted, regard s an insane pronouncement | made the apposie asserton that the carth
moves. Thereore | debated with myself for  long time whether 1o publish the volume which | wiote o
prove the cart's moton.

From Nicholas Copernicus, ‘On the Revolutions of the Heavenly Spheres’ 1543.
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Source2: A sketch of a flying machine.

From Leonardo da Vincrs sketches made in the 1490s.
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: An anatomical drawing.





